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AMOR MAI NON S’ADDORME 
Stories	of	Montagues	and	Capulets	
	
	
What	happens	when	a	classic	gets	out	of	the	theatre?	
Since	the	nineteenth	century	Juliet	and	Romeo’s	story	has	become	something	
less	as	well	as	something	more	than	a	masterpiece.	The	two	young	lovers	have	
cast	 off	 their	 original	 context	 and	 have	 become	 ‘absolute’	 characters.	 Living	
characters,	 family	 ghosts.	What	 happens	when	 love	 can’t	 fall	 asleep?	 It	 gets	
out	 of	 poetry	 books,	 it	 leaves	 the	 stage.	 And	 when	 it	 takes	 to	 the	 streets,	
everything	may	 occur.	 Amor	mai	 non	 s’addorme	 opens	with	 the	 arrival	 of	 a	
blindfolded	young	girl.	When	 the	blindfold	 falls	down,	a	group	of	people	are	
standing	in	front	of	her:	Juliet	and	Romeo	at	the	centre.	On	the	two	sides	the	
Nurse,	 Friar	 Lawrence,	 Mercutio,	 the	 Officer,	 Tybalt.	 Lady	 Montague	 is	
standing	in	front	of	the	girl.	They	are	as	pale	as	ghosts,	covered	in	blood	as	the	
main	characters	of	a	tragedy’s	last	scene,	ready	to	obsessively	repeat	their	key	
line	 and	 show	 their	 wounds.	 At	 the	 same	 time	 they	 are	 alive,	 unaware,	
trepidant	and	funny	as	characters	at	the	beginning	of	a	new	story.	
What	 are	 they	 going	 to	 do?	 They	 are	 ghosts,	 willing	 to	 show	 their	 blood	
uselessly	 shed,	 to	 repeat	 the	 words	 and	 gestures	 that	 took	 them	 to	 the	
catastrophe,	characters	who	remember	 to	be	dead,	 ready	 to	 rail	at	each	other.	However,	 they	are	also	human	
beings	in	the	flesh,	comic	and	tragic	at	the	same	time,	full	of	 joie	de	vivre,	all	ready	to	love	and	fight,	to	dance,	
even	to	forgive.	And	Juliet	and	Romeo	are	just	two	kids	who	don’t	know	yet	that	they	are	going	to	fall	in	love.	At	
the	same	time,	however,	they	are	also	ghosts	of	kids	killed	beforehand.	They	are	two	dancing	ghosts.	The	square	
where	they	live	is	in	a	Verona	made	of	shadows,	of	the	memory	of	a	vanished	youth,	of	a	live	and	kicking	violence.	
In	 the	middle	of	 this	chaos	 the	young	girl	 spies,	observes	and	hides,	protected,	as	 it	 should	be,	by	an	officer,	a	
police	officer	in	full-dress	uniform.	She	appears	and	disappears,	keeping	on	the	edge,	but	it’s	hard	for	her	to	keep	
out	of	the	story	up	to	the	end.	She’ll	get	in	eventually,	no	doubt	about	that.	The	reason	is	that,	with	the	passing	of	
time,	‘Romeo	and	Juliet’	has	changed	and	it’s	not	just	poetry	anymore,	it’s	a	memory	that	joins	us	all.	It’s	a	story	
of	 eroticism	 and	 violence,	 a	 story	 of	 young	 murderers,	 sent	 to	 a	 useless	 death.	 It’s	 a	 present	 day	 fairytale,	
belonging	to	us	and	to	which	we	all	belong.		
	
Dedicated	to	Vincenzo	Bonomini,	early	nineteenth	century’s	artist	 from	Bergamo,	who	painted	the	skeletons’	
smile.



	

	

 

	
	
 
 
 
 
 
 
	

Characters:	
Young	girl	(Clara	Rigoletti)	
Officer	(Alberto	Gorla)	
Paris	(Francesco	Carrà)	
Lady	Capulet	(Caterina	Scotti)	
Friar	Lawrence	(Luigia	Calcaterra)	
Juliet	(Silvia	Baudin)	
Mercutio	(Alessandro	Rigoletti)	
Nurse	(Giuseppe	Chierichetti)	
Romeo	(Ruben	Manenti)	
Tybalt	(Mauro	Danesi)	
Rosalyn	(Antonietta	Fusco)	
Romeo’s	Skeleton	(Christian	Cestaro)	
Juliet’s	Skeleton	(Rosa	da	Lima	Iannone)	
Two	Capulets	(Francesco	Carrà,	Emilio	Martinelli)	
Two	Montagues	(Christian	Cestaro,	Antonietta	Fusco)	
	
Dramaturgy	and	direction	of	Teatro	Tascabile	di	Bergamo	
Artistic	coordination:	Tiziana	Barbiero	
Technician:	Lorenzo	Bucci	
Sound:	Ruggero	Bosso	
	
Supported	by:	Regione	Lombardia	-	Progetto	Next	Laboratorio	delle	Idee.	
	
	
PRESS	REVIEW		
	
«Hundreds	of	 people	 attracted	 in	 the	moonlight	 by	 the	history	 of	 Romeo	and	
Juliet	 (…)	 The	 moon	 was	 a	 witness	 of	 a	 damnend	 love.	 Very	 beautiful.	 Very	
interesting.	Something	different	from	what	we	commonly	see	about	Romeo	and	
Juliet.»	LA	NACIÓN	(Costarica)	
	
«Friday	night	the	Sabana	was	full	of	love	(…)	Time	was	passing	and	the	audience	
was	more	 and	more	 elated	 (…)	 The	 show	 ended	 and	 around	 the	 Sabana	 you	
could	only	hear	about	good	comments	on	the	work.	The	audience	was	grateful	
and	appreciated	very	much	the	play.»	LA	NACIÓN	(Costarica)	
	
«Spectacular	play	of	“Amor	mai	non	s’addorme”	in	the	Plaza	de	Armas	(…)	The



	

	

 

	
	
 
 
 
 
 
 
	

work	 is	 at	 times	 spectacular,	 other	 times	 introduces	 to	 a	 dramatic,	 heart-
rending	introspection,	which	we	rarely	experienced	in	the	Plaza	the	Armas	in	
town.	 The	 Italian	 theatre	 company	 Tascabile	 di	 Bergamo	 –	 the	 only	 foreign	
group	 invited	 to	 the	 “International”	 Festival	 –	 was	 surprising	 us	 with	 his	
mastery	 in	 using	 various	 street	 theatre	 techniques:	 sword	 duels	 on	 stilts,	
scenes	on	mobile	platforms	(when	the	actors	don’t	walk	on	stilts),	 fireworks	
and	 an	 accurate	 use	 of	 the	 lighting	 (…)	 At	 the	 end	 (…)	 the	 thousands	 of	
spectators	was	pleased	(…)»	EL	SOL	DE	ZACATECAS	(Messico)	
	
«From	 Italy:	 a	 dreamlike	 version	 of	 "Romeo	 and	 Juliet".	 "Amor	 mai	 non	
s'addorme”	Stories	of	Montagues	and	Capulets,	is	almost	an	oniric	version	of	
the	 original	 tragedy.	 It’s	 a	 composition	 of	 scenes,	 at	 times	 choreographic,	
where	rich	costumes	and	atmospheres	give	us	the	beauty	of	the	well	known	
story	 in	 its	 purest	 form.	 The	 audience	 immediately	 identifies	with	 the	 little	
child	 actress	 when	 her	 blindfold	 gets	 taken	 away	 at	 the	 start	 of	 the	

performance.	 The	 original	 text	 has	 been	 excellently	modified	 to	
give	 us,	 in	 just	 an	 hour,	 the	 embellished	 core	 of	 the	 story,	
mirrored	 in	 the	 free	 associations	 of	 the	 audience.	 The	 Teatro	
tascabile	di	Bergamo,	which	is	visibly	specialised	in	street	theatre,	
has	 given	 us	 the	 opportunity	 to	 discover	 or	 re-discover	
Shakespeare	in	an	original	
way,	a	dream	in	the	dream.	The	audience	has	been	taught	how	to	
open	one's	eyes	and	with	a	look	free	of	prejudices.»	LA	SEGUNDA	
(Cile)	
	
«Amor	mai	 non	 s’addorme”	 of	 the	 Teatro	 tascabile	 di	 Bergamo	
was	 successfully	 showing	 a	 Classic	 of	 Literature,	 the	 History	 of	
“Romeo	and	Juliet”	(…)	The	huge	audience	who	came	to	enjoy	the	
excellent	 Italian	theatre	group	was	deeply	moved	(…)	There’s	no	
doubt	 why	 this	 show	 has	 been	 choosen	 for	 the	 closing	 of	 the	
Festival	at	the	Plaza	de	Armas.»	IMAGEN	(Messico)	
	
«The	 scenery	 keeps	 moving	 during	 the	 show.	 A	 universe	 of	
stiltwalkers,	dancers,	fireworks	and	puppets	give	life	to	a	striking	
Italian	street	theatre	show.»	ADN	Especial	(Colombia)	
	
«Romeo	and	 Juliet.	 The	 tragedy	 in	 the	 street	 (…)	 Love,	madness	
and	 death	 filled	 the	 streets	 of	 Guanajuato	 with	 the	 always



	

	

 

	
	
 
 
 
 
 
 
	

renewed	 amazement	 of	 the	 modern	 Italian	 comedy.»	 CORREO	
(Messico)	
	
«The	 theatre	 performance	 "Amor	 mai	 non	 s'addorme”	 Stories	 of	
Montagues	 and	 Capulets	 by	 the	 Italian	 group	 Teatro	 tascabile	 di	
Bergamo	 has	 attracted	 an	 audience	 of	 two	 thousand	 people	who	
enjoyed	watching	the	actors	dancing	a	waltz	on	stilts	and	skeletons	
dancing	rock'n	roll.	In	my	opinion	the	skeletons'	dance	and	the	love	
kiss	have	been	 the	best	moments,	 reminding	me	of	 the	best	 films	
by	Tim	Burton.	It	is	an	almost	bizarre	performance	giving	a	glimpse	
into	 the	 most	 tragic	 and	 romantic	 story	 of	 all	 times.»	
santiagoamil.cl	(Cile)	
	
«Do	not	miss	it!	Amor	mai	non	s’addorme,	the	root	of	the	tragedy	
that	 inspired	 Shakespeare	 in	 a	 wonderful	 production.»	 EL	
UNIVERSAL	(Messico)	
	
«The	intense	atmosphere	during	the	show	was	stunning.	The	Plaza	
de	 Armas	 suddenly	 became	 one	 of	 Verona’s	 street	 of	 the	 end	 of	
XVI,	beginning	of	XVII	Century.	»	CULTURA	ZACATECAS	(Messico)	
	
«The	 Street	 Theatre	 performed	 by	 this	 group	 has	 the	 lyrical	
capacity	to	astonish	people	with	 'little'	 (...);	 there	 is	a	 fine	balance	
between	liveliness	and	intimacy:	the	necessary	liveliness	to	capture	
the	possible	indifference	of	the	audience	in	the	street	and	the	care	
for	details,	for	instance	a	shroud	covered	with	roses	or	a	basket	full		
of	rosemary	(...)»	L’ARENA	(Verona)	
	
«This	performance	takes	the	story	made	immortal	by	Shakespeare	
bringing	it	back	to	its	origins	(...)	Almost	the	metaphor	of	a	country	
suffocating	its	best	part.	Gothic	and	popular	at	the	same	time.	(...)	
as	 if	 the	 characters	were	 ghosts,	 compelled	 to	 repeat	 again	 and	
again	 the	 events	 which	 led	 them	 to	 their	 ruin.	 Amor	 mai	 non	
s'addorme	puts	together	the	usual	features	of	TTB	-	the	sensitivity	
towards	open	spaces,	a	 romantic	 inspiration,	 the	perfect	care	 for	
details	-	confronting	them	with	a	super-classical	text.	The	result	is	
fascinating.»	L’ECO	DI	BERGAMO	(Italia)	
	  

 


